
Harmony: 
** 3 lessons are allocated to this section which is equivalent to about 2.5 hours of 

work for this week.  You can break it up into 3 X 50 minute slots or you can do it all at 

once.  You can ask questions at any time during the day. 
 

LESSON ONE: (50 minutes: familiarizing yourself with concepts we have already covered; practice) 

Completing a 4-part Harmony question: 

1. Establish the key 

2. Write out the triads for that key so that you know which chords you can 

choose from. 

3. Scan the example you’ve been given to find places to write SPECIFIC 

CHORD PROGRESSIONS and CADENCES.  These include: 

a. Cadences: Interrupted, Imperfect, Plagal, Perfect 

b. Cadential 6/4 

c. Passing 6/4:  

i. I – V 6/4 – I (6) (doh, re, mi OR mi, re, doh in the SOPRANO LINE) 

ii. IV – I 6/4 – IV (6) (fah, soh, lah OR lah, soh, fah in the SOPRANO LINE) 

Exercise 1: (To help with finding the correct progressions) 

1. Harmonise the following passage.  Include TWO passing 6/4 progressions 

and a Cadential 6/4: 

 

 

2. Harmonise the following passage. Include applicable progressions and 

cadences (you need to determine what will work – using the notes 

given in the Soprano line) 

 



HOW TO COMPLETE THE REST OF THE EXAMPLE: 

Once you’ve filled in all the specific chord progressions that are possible, you 

will be left with something like this: 

 

1. IMPORTANT NOTE: I have filled in the CHORD FIGURATIONS below the 

stave to indicate which chord progressions I will use where.  

2. There are now some gaps in the harmony: last note of bar 1; last note 

of bar 2; first three notes of bar 3.  These all need chord figurations 

before you can continue. 

3. Important: No notes have been filled in yet.  This is on purpose. 

4. Remember that each note (Soprano) has 3 possible chords.  BUT we 

avoid iii and vii ALWAYS. 

5. In order to fill in the blanks, you must look at the progression so far (i.e. 

which chords are on either side) to make a good choice of chord.  You 

can use the following flow-chart to help you: 

 

This is the most common chord progression; used in most modern songs. 

I – IV – V – I  

 

vi – ii – V – vi  
These chords can act as substitutes for the chords above.  This will give your harmony 

a nice variation.  Follow the arrows to see which chords follow eachother well. 

6. Approach Chord: a chord before a cadence.  Chord ii is always a 

great option as an approach chord to perfect cadence.  i.e. ii - V – I.  

Other than this, you should use chord ii with caution. 

7. Never use chord iii and/or vii. 



By this stage your harmony will look something like this: 

 

 

LESSON TWO: (50 Minutes; filling in notes; using passing notes; checking that you are correct) 

Last Step: 

Fill in the notes.   

1. Start with the specific progressions: passing 6/4’s and cadences. 

2. Fill in the notes for the rest of the chords. 

3. LEAVE ALL THE CHORD FIGURATIONS UNDERNEATH BECAUSE YOU GET 

MARKS FOR THEM. 

Check and change: 

1. Check that you have used the correct notes as per the chord 

figuration. 

2. Check that you have no overlapping voices. (Check the shape of 

each voice – S, A, T, B) 

3. Check that there are no consecutive octaves, fifths or thirds intervals 

between all voices.   

4. Check that your notation is correct: i.e if the soprano voice is a 

crotchet, the rest of your voices must be a crotchet etc. 

5. Check your stem direction: 

 

 

 



Some examples: 

Complete the four-part harmonizations below by adding the alto, tenor and 

bass parts.  (Take note of the marking rubric to ensure you have included all the necessary 

progressions and figurations) 

1. 

 

 

 

2. 

 

 

 

 

 



 

 

 These are the chord figurations below your harmonization. If none are 

written down the mark will be 0. 

 

  This is what you’re checking for at the very end.  If something is not 

working out properly, erase that chord and try again. Always work in pencil. 

 

The use of non-harmonic notes: 

❖ These are notes which are not part of a chord.  Often a quaver.   

❖ Also called “Passing Notes” or “Auxilliary Notes” 

❖ Looks like this: (PN = passing note) (These are all the same chords 

– with the PN in a different voice each time). 

 

❖ You have two choices with non-harmonic notes: 

1. You can look in the given line (Soprano) for any places where a passing 

note could work.  Eg. The second quaver (as above) or the quaver note 

which comes after a dotted crotchet (as shown below) 

2. You can create a passing note in the harmony (A, T, B voices) by using 

two notes moving in ascending or descending order. 



  

 

(Harmonise with minims if you’re  

leaving the quaver as a PN)    (Harmonise with crotchets) 

 

❖ LAST POINT: If a nice position for a Passing 6/4 is present in a crotchet; 

quaver; quaver (or three quavers) grouping, you should do the passing 

6/4 (i.e. harmonise each note) and look for a different place to keep as 

a passing note. 

LESSON 3:Do as many as you can in one hour; practicing answering exam questions: 

Exercises: 

Complete the four-part harmonisations below by adding the alto, tenor and 

bass parts.  (Take note of the marking rubric to ensure you have included all the necessary 

progressions and figurations) 

 

 



2. 

 

 

 

 

 

 

 

 

 

 

 



 

 

 







 


